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Le nozze di Figaro, K. 492 
"Un moto di gioia" 
"An Chloe," K. 524 
Don Giovanni, K.527 
"Vedrai, carino" 
"Batti, batti, o bel Masetto" 
Der arme Peter, op. 53, no. 3 
"Der Hans und die Grete" 
"In meiner Brust" 
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"Have You Got a Brook in Your Little Heart?" 
"I Taste a Liquor Never Brewed" 
Wolfgang Amadeus Mozart 
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Robert Schumann 
(1810-1856) 
John Duke 
(1899-1984) 
Jacqueline Gabrielle Schimpf, soprano 
Dr. Joanne Kong, piano 
Wolfgang Amadeus Mozart was an Austrian composer who was born into a 
musical family. Considered a child prodigy, he received his musical training 
from his father, Leopold. In tours organized by his father, Wolfgang would 
perform for nobility and heads of state. At a young age, he acquired a vast array 
of musical tastes and mastered music compositional techniques of all kinds, such 
as counterpoint, fugue, harmony, and instrumentation. 
At age 30 he began his collaboration with Italian librettist Lorenzo DaPonte. 
Together they created three great comic operas, or opere buffe: Le nozze dt 
Figaro (1786), Don Giovanni (1787), and Cosi fan tutte (1790). "Un moto di 
gioia," the first selection this evening, is from Le nozze di Figaro. This aria is 
sung by the main character, Susanna, who is feeling elated while she begins to 
seek revenge on an adulterous character. "Vedrai, carino" and "Batti, batti, o 
bel Masetto," both from Don Giovanni, are sung by Zerlina, a peasant woman. 
Zerlina is constantly tempted by the noble and licentious Don Giovanni, in spite 
ofher engagement to a fellow peasant, Masetto. She sings "Vedrai, carino" to 
console her fiance after he is beaten by Don Giovanni in the street. "Batti, batti, 
o bel Masetto" is a controversial piece in which Zerlina tries to pacify angry 
Masetto after she went off with Don Giovanni. It raises the question: is Zerlina 
powerful or powerless? 
Mozart composed over 30 art songs and, although his compositional interests 
were concentrated elsewhere, he is considered a master of the genre.'"An Chloe" 
demonstrates Mozart's ability to capture the mood of a poem and seamlessly 
integrate its text with music. In this art song, the narrator expresses the deep love 
he feels for a lovely maiden named Chloe. 
Un moto di gioia 
Un moto di gioia 
Mi sento nel petto, 
Che annunzia diletto 
In mezzo il timor! 
Speriam che in contento 
Finisca l'affanno 
Non sempre e tiranno 
II Jato ed amor. 
-- Lorenzo Da Ponte 
A Surge of Joy 
I feel a surge of joy 
In my chest, 
that announces delight 
amid the fear! 
Let us hope that anxiety 
Will finish in contentment. 
Fate and love 
Are not always tyrants. 
-- tr. Jacqueline Schimpf 
Continued ... 
Robert Schumann was a composer and music critic. He is best known for 
his symphonic and chamber works, although he composed in a wide range of 
genres. He was a leading proponent ofRomanticism and served as an example 
to other European composers. The text for the song cycle Der arme Peter was 
written by Heinrich Heine. Der arme Peter is just one of the forty-three Heine 
texts that Schumann set to music. This song cycle details Peter's unfortunate 
circumstance in which he must watch the woman that he loves marry someone 
else; Considering that most of Heine's texts end with suicide, it is easy to infer 
Peter's fate. The cycle ends on a major chord, and the words "Judgment Day" 
express the peace he finds in death. 
John Duke was an American composer and pianist who attended the Peabody 
Institute. He made significant contributions to the field of American song. 
According to Ruth Friedberg, during the 1930s he experimented with a linear 
and modal style, though he later returned to pianistically expansive neo-
Romanticism. The latter style is exhibited tonight. This is not the only instance 
that John Duke set Emily Dickinson's text to music. In this four-song cycle, he 
establishes a theme focused on nature. 
Emily Dickinson's text "New Feet within My Garden Go" depicts the beginning 
of a new spring. It also illustrates Dickinson's nostalgic feeling upon thinking 
about someone else inhabiting her home and land after she is gone. "The Rose 
Did Caper onHer Cheek" creates an image of two nervous lovers who are not 
sure what the other is feeling until the end of the song, when it is clear that the 
pair is meant for each other. The text "Have You Got a Brook in Your Little 
Heart?" provides an opportunity for the listener or reader to self-reflect, asking 
if we go through life inattentively. The final song in the cycle, "I Taste a Liquor 
NeverBrewed," illustrates Dickinson's fascination for and love of nature. 
Four Poems by Emily Dickinson 
(1) 
New feet within my garden go, 
New fingers stir the sod; 
A troubadour upon the elm 
Betrays the solitude. 
New children play upon the green, 
New weary sleep below; 
And still the pensive spring returns, 
And still the punctual snow! 
(2) 
The Rose did caper on her cheek, 
Her bodice rose and fell, 
Her pretty speech, like drunken men, 
Did stagger pitiful. 
Her fingers fumbled at her work, 
Her needle would not go; 
What ailed so smart a little maid 
It puzzled me to know, 
Till opposite I spied a cheek 
That bore another rose; 
Just opposite, another speech 
That like the drunkard goes; 
A vest that, like the bodice, danced 
To the immortal tune, 
Till those two troubled little clocks 
Ticked softly into one. 
(3) 
Have you got a brook in your little heart, 
Where bashful flowers blow, 
And blushing birds go down to drink, 
And shadows tremble so? 
Continued ... 
And nobody, knows, so still it flows, 
That any brook is there; 
And yet your little draught oflife 
Is daily drunken there. 
Then look out for the little brook in March, 
When the rivers overflow, 
And the snows come hurrying from the hills, 
And the bridges often go. 
And later, in August it may be, 
When the meadows parching lie, 
Beware, lest this little brook oflife 
Some burning noon go dry! 
(4) 
I taste a liquor never brewed, 
From tankards scooped in pearl; 
Not all the vats upon the Rhine 
Yield such an alcohol! 
Inebriate of air am I, 
And debauchee of dew, 
Reeling, through endless summer days, 
From inns of molten blue. 
When landlords turn the drunken bee 
Out of the foxglove's door, 
When butterflies renounce their drams, 
I shall but drink the more! 
Till seraphs swing their snowy hats, 
And saints to windows run, 
To see the little tippler 
Leaning against the sun! 
